STUDIES  IN  A  DYING   CULTURE
organisation, which is the communist criticism, but
because there is organisation at all. Thus to the bour-
geois civilisation seems damned by its premises and
there is no hope in this life of attaining freedom. All
organisation, all consciousness, all thought eventually
seem to the bourgeois intellectual the corruption or
inhibition or repression of the completely free natural
man; but this natural man is an anthropoid ape, for
man without society is a brute.
Can we talk of the inhibition or repression of that
which is not free ? And are the instincts free or are
they, as we see so clearly in the insect, blind mechanical
enslavements, deaf to individual learning, heeding only
the slow ancestral experience of the species ? Then
society, creating by its * inhibitions * and c repressions *
consciousness, is leading the instincts on the path not of
slavery but of freedom. To call, as Freud does, that
which frees the enslaved instincts * inliibitions * or
e repression' is prejudiced.
Freud sees in the evolution of each individual psyche
nothing but the drama of the instincts fighting among
themselves, and so giving rise to the repressions of
culture. He sees in culture nothing but the projection
of this drama into the environment, on a collective
scale: * And now/ te says, * it seems to me, the
meaning of the evolution of culture is no longer a
riddle to us. It must present to us the struggle between
Eros and Death, between the instincts of hfe and the
instincts of destruction, as it works itself out in the
human speaes/ Thus to him culture is autonomously
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